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TWIN PEAKS 

Rock star and fine artist Brandon Boyd is reaching new 
pinnacles with both his music and his art. He's back with 
his band Incubus for two new EPs and he's been staring 
at his feet. Don't worry, that will make sense when you 
read our feature, 

WORDS // LISA FALCONE 





CRAZY LIKE A FC 
Langley Fox, that is. The daughter of Mariel Hemingway 
and great granddaughter of Ernest Hemingway, Langley 
has dropped the family moniker to make her own name, 
as an artist, We visited her at her studio and ‘borrowed’ a 
few of her drawings. 

WORDS // LISA FALCONE 





THE AFFAIR 

Our fashion shoot is inspired by a classic sixties 
Hollywood caper and stars a new face with a familiar 
name. Scott Eastwood (yes, son of Clint) will soon be 
melting hearts in The Longest Ride but first he's playing 
mind games in our sartorial special. 

INTERVIEW // AUBREY DAY PHOTOGRAPHY // STEVE SHAW 


LYDIA HEARST 

We get fired up with the rapidly ascending model, blogger, 
actress and now Treats! cover star Lydia Hearst. 16 
pages of spectacular photos and candid chat. Topics 
include Citizen Kane, circus tricks and why nipples 
should be allowed to roam бее... 

WORDS // AUBREY DAY PHOTOGRAPHY // TONY DURAN 











WHAT'S NEW, PUSSYCAT? 

After the Buttoned Up 50s, before the Anything Goes 
70s, Hollywood strip clubs enjoyed a decade of near- 
respectability with tasteful titillations and shows where 
it was okay to bring along a date. We revisit the (Sunset) 
Stril 

WORDS / KIRK SILSBEE 
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SWAN 
PHOTOGRAPHY // VINCENT PETERS 


S LOVES 

Inspired by the 8 loves of Picasso, photographer Steve 
Shaw and artist Gregory Siff collaborate with 

their muses. 

PHOTOGRAPHY // STEVE SHAW ART // GREGORY SIFF 


BLUE S1 L 

A former model turner furniture designer, the enigmatic 
"M' knows a thing or two about welding, and the art of 
self promotion. We pay her a visit. 

WORDS // EMMET MCDERMOTT PICTURES // ‘М’ 





DO! LAS KIRKLAN 
Marilyn, Brigitte, Audrey, Sophia, Farrah... he's 
photographed practically every iconic Hollywood beauty 
of the last six decades. And now Douglas Kirkland is 
sharing a few anecdotes, and pictures, with Treats! 
INTERVIEW // AUBREY DAY 





OCULUS 
PHOTOGRAPHY/ KESLER TRAN 





WANDA 
PHOTOGRAPHY // MARIAN SELL 


scu 
PHOTOGRAPHY // ALBERTO MARIA COLOMBO 
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ARTY PICS 

Socially, it's a been a busy few months. Catch up with the 
Treats! events you missed (or maybe see if you can spot 
yourself in attendance). 





FRONT COVER: 
LYDIA HEARST 
PHOTOGRAPHED BY TONY DURAN 


STYLING BY DOUGLAS VANLANINGHAM / THE ARMY GROUP 


HAIR & MAKEUP BY STEEVE DAVIAULT 


LONG SLEEVED LEOTARD BODY SUIT BY JUNYA WATANABE FOR COMME DES GARÇONS 
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MARIAN SE] 
Born in Düsseldorf, Sell began her career assisting photo-artist Ansgar M. 
van Treeck, where she learned everything about photography on large format 
cameras and slide film and developed a passion for lighting. She moved to 
Hamburg as technical assistant to H.W. Briese (of Briese lighting fame) before 
hopping to Paris to learn more about fashion photography. After working as 
studio assistant at PIN-UP Studio for two years, and then lighting assistant for 
Bruno Dayan, Sell started shooting on her own until, in her own words: “Love 
and the financial crisis pushed me out of Paris to New York.” In the Big Apple, 
Sell started working as Lighting Director for Alexi Lubomirski and “learned from 
him how to finally be a grown up." Marian's work has appeared in numerous 
magazines, including Vogue. 








VINCENT PETER: 
Bom in Bremen, Germany, Vincent Peters moved to New York City in 1989 at 
the age of 20 to work as a photographer's assistant. After returning to Europe in 
1995, he worked for various art galleries and on personal projects before starting 
his career in 1999, at Giovanni Testino's agency as a fashion photographer. He 
has established himself with a recognizable style, and major fashion brands like 
La Perla, Dior, Louis Vuitton, Hugo Boss, Emporio Armani, L'Oréal, Lancome, 
Nike, Levi's and many others are among his clients. His photographs have 
appeared in Vogue, GQ, The Sunday Times, Numéro and Glamour. 


ANNA BRANSON 

Makeup artist and Southern Belle Anna Branson, originally from Raleigh, North 
Caroline (Go Dukel), is now a nature loving So-Cal gal taking inspiration from 
her local landscape. When not jet-setting across the globe, you can usually find 
Anna trying on new lipsticks while hiking nude up Mount Baldy and eating a 
pack of Skittles. No, honestly. 





JOANNE BLACK 

Joanne is a former Irish model and Miss Ireland. Fashion has always been in her 
life, working as а model from young age and now as a celebrity stylist. Her love 
of fashion, music, art and the creative world hugely inspire her work. Joanne 
specialises in red carpet, editorial and advertising, working with high end luxury 
brands. 


MEYGHAN 

The enigmatic “М”... okay, we can at least reveal her first name... Meyghan 
was a model who decided to take power into her own hands by picking up a 
welding torch. The result was (wh)ORE HAúS STUDIOS, a furniture design and 
fabrication studio based out of Downtown Los Angeles. At first a tongue-in- 
cheek play on the word “ore”, the name now embodies a semantic shift from 
a sexually derogatory implication to a bad-ass and empowering connotation. 
Drawing from her background in fashion and photography, Meyghan shoots 
her own images and promotional material. Frequently turning these sittings 
into spontaneous self portraits, she has created a brand that is provocative and 
unapologetically feminine built atop a solid foundation of steel and stone. 


KESLER TRAN 

A regular Treats! contributor, Kesler Tran works out of Los Angeles and 
specializes in fashion, editorial and beauty. We asked him to describe himself 
and he responded: “I love nature walks and long romantic jogs to the bank.” 
When we told him that was a little short for a bio he added: “I also love natural 
lighting and blondes.” Perhaps our favorite Kesler quote though is when an 
interviewer asked what got him started in photography and he replied: “Nothing, 
really. I just bought a really expensive camera.” 
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Hello there! If you're new to TREATS!, welcome. And if you're a regular reader, yes, it has been a while... but fear not, we've been 
very busy! 


Over the last few months we've been working hard behind the scenes to make TREATS! even better in every regard: better shoots, 
better writers, better contributors, better social media integration, better... well, you get the picture. More of what you love and a few 
startling innovations too. 


Of course, putting together an issue of TREATS! has always been a complex and sometimes convoluted process. That's what happens 
with labors of love - which, for me, TREATS! always has been and always will be. But, I hope, that's also what makes it special. 
Anyway, you'll be hearing (and seeing) more about our progress and plans in the coming months but, for now, suffice to say that I 
couldn't be more excited about what we have coming up. I think you're going to really enjoy what lies ahead, beginning with the issue 
you hold in your hands, 











alling it our “Hollywood Issue" because there's a touch of Tinseltown sprinkled through many of the pages. Starting with our 

cover star, Lydia Hearst. Or "Citizen Kane's great-granddaughter" as our Editor insists on calling her. Lydia is a woman of many talents 

—actress, model, blogger and philanthropist being just a few – and Tony Dura: oot captures some of the energy that makes her such 
compelling presence. 











Hollywood names don't come much more iconic than Eastwood. So let us introduce you to Scott, the latest member of the family taking 
residence on the big screen. He'll soon be melting hearts in The Longest Ride, but first you can catch him in our feature shoot (which 
is something of a Hollywood homage itself - see if you recognize what sixties classic we're riffing on... ). 





Completing our trio of Hollywood dynasties is Mariel Hemingway's daughter (or Ernest Hemingway's great grand-daughter, if you 
prefer) Langley Fox, whose art has already attracted attention from the likes of Marc Jacobs. We're happy to give her work a showcase 
in this issue, 








We also sat down for a chat with legendary photographer Douglas Kirkland. There aren't many men who've turned down a proposition 
from Marilyn Monroe but Douglas explains his reasoning, and shares some of his favorite iconic portraits with us, Rounding out our 
Hollywood tour is a step back in time to the Sunset Strip of the sixties, home to scenes from The Graduate and Marlowe, not to mention 
where Joan Collins learned to strip! 











It's not all retro though: we step into the future with our ‘Oculus’ shoot, which I believe is the first time a magazine has used virtual 
reality technology to create a fully immersive photo realistic experience. Those of you who made it to the TREATS! Villa for our 
exclusive 3-day Oscar weekend event will have witnessed firsthand how spectacular that was. But if you weren't there, you can at least 
still enjoy Kesler Tran's photos the traditional way, on the pages of this issue. 


Elsewhere, we have plenty more of the usual TREATS! obsessions. Paint and lens combine in our *8 Loves’ feature where I collaborate 
with Los Angeles-based artist Gregory Siff. There's also a tremendous profile of enigmatic furniture designer and former model "М (as 
she likes to be known). Welding hasn't looked this sexy since Flashdance. 


Tm running out of space and I haven't had a chance to mention many of the other spectacular shoots and beautiful models in the issue. 
ТЇЇ just let you discover them for yourself... 





Enjoy the issue, I hope you'll agree it was worth the wait! 


STEVE SHAW 
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Artist and rock star Brandon Boyd returns 
with both new art and new music. But despite 
all his successes, he claims he’s still finding 
his feet (quite literally). 





Judy Gloom 
¡color on paper 
20" x 40 


/ wat 





е 
W ith not one, but two successful careers happening congruently 
in both music and art, Brandon Boyd has long been proving 
himself a wonderfully diverse and multi-talented powerhouse in 
the creative world. After a seemingly extensive four year hiatus, 
he rejoins Incubus to release two EP's in 2015, adding up to what 
will be album number 8 for the rock group and a re-boot for the 
collaboration after his two solo projects, 












An exquisite painter and illustrative sketch artist with an 
audience of respected art collectors almost as considerable 
as his music fans, the artist's passion for both blend together 
very naturally. With brand new music emerging alongside his 
successful European art shows, Boyd manages to cross-pollinate 
his creativity into both worlds almost effortlessly 








“It’s never been a problem for me to differentiate between art 
and music’, he explains, “They merge together. When it's time to 
write music, it's usually time to paint. When inspiration arrives, 
1 do my best to make room for her” After a recent sequence of art 
work based mainly on complex patterns and elaborate mandalas, 
his latest series of drawings cleverly named “Topograffiti” include 
a delightfully feminine element, rich with beautiful women and 
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“When inspiration arrives, 
I do my best to make 
room for her” 
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sensual body parts, exuding either intense sexuality or moderate 
grace depending on the piece, all with overtones of psychedelic 
imagery. It's a winning combination that creates a spellbinding 
mystique in the work that is easy to get lost in. “I hope my work 
evokes something in the viewer. Whether they think it's pretty 
or they're just a fan of the band, to me it doesn’t matter. I would 
love if someone could stare into one of my drawings and get lost 
in it”, The unintended message behind the hypnotic images is as 
interesting as it is timely. He adds, “We live in sort of a skimming 
culture, We just whisk through everything and our brains are 
being trained not to see deeply into things anymore. I feel like Im 
also in danger of it because I use all the same technological tools 
as everyone else does... but I still have a great desire to get lost in 
a book, or a painting, or a song, oran album’, 


The main muse in his current creations is his long-time girlfriend, 
Baelyn, to whom he accredits much of his inspiration, “We 
started off as friends, There was a lot we had in common, but 
also a lot we didn't which I found intriguing. She used to model 
so she doesn't mind getting her picture taken. In fact, she's kind 
of a ham and really likes being in front of a camera. She's always 
putting on weird clothes and jumping around knocking things 
over; it's fun for me to try and capture her". One of the paintings 
entitled “Terrestrials” a slightly dark yet whimsical drawing of 
Baelyn and her two girlfriends, depicts the former model with no 
face. Instead, she radiates a beaming mandala spiraling directly 
toward the viewer before traveling ostensibly out into the cosmos, 
A truly entrancing and rhythmic interpretation of what appears 
to be her expanding feminine power and magical aura. “Baelyn 
has been my constant muse. She's very beautiful, obviously, but 
she also loves to dance so she's always in movement, It’s not hard 
to be inspired by her.” 


Boyd also finds much inspiration for his art work in his immediate 
surroundings. His peaceful "zen-chic" Venice home is an elegant 
interior design dream that emanates relaxed yet sophisticated 
style with an eclectic flair that includes tasteful trinkets from 
faraway places. “I spend a great deal of my life indoctrinating a 
mindset toward inspiration and trying to find muse in everything. 
Tve even set up my house in a way so that if look in any direction, 
Iwill see something reflecting back at me; whether it's a collection 
of books by my favorite author or pictures from my favorite 
painter or photographer, or even a beautiful piece of fabric from 
a tribe somewhere in Morocco, that's inspiring to me. I can even 
walk outside and be inspired by my neighborhood. Inspiration is 
in everything. It just depends on how willing you are to accept it". 
This abundance of inspiration has given birth to an extraordinary 
collection of paintings complete with mystical muses, mandalas, 
and elaborate kaleidoscopic line drawings. “A lot of my early 
sketches just started with doodling. I would start at the tiniest 
point, like the point of a pen, not knowing what I wanted to draw 
but just knowing the desire was present. I liked to just be there, in 
the blank page and just allow the pen to go. By starting with small 
concentric circles and shapes and working outward, you end up 
creating an intricate geometry that begins to flower into beautiful 
psychedelic images. I've trained myself into very illustrative style 
and I've been trying to really loosen up over the past few years 
as a painter and not be too precise. For me, I find limitations in 
it. These new paintings are very loose for me.” The women in 
his work, both beautiful and captivating, are all drawn from his 
personal photography. His work on the female form ranges from 
intoxicating to lissome, all very skillful and obviously trained. 
“The art school I went to was based around life drawing, You 
learn pretty quickly, even as a teenager, you get over the fact that 
there's a nude human being in front of you. As you're studying 
their body parts, eventually, you will land on a cock or land on 
breasts. It just becomes no big deal which is amazing because 














there is so much to be learned from it and it's also incredibly 
difficult to draw, even more difficult to master”. A watercolor in 
the series entitled “Toes” is a skillful execution of the artist's own 
feet. About the drawing he adds, “Feet are absolutely the most 
difficult things to draw. I'm particularly proud of that one” 


Having a compulsion to create art produces an extensive and 
continuous body of work. With over 13 million records sold 
worldwide and three booming books in multiple reprints, not 
to mention countless sold out print runs and an international 
demand for his original paintings, Boyd still maintains a desire 
for more. “There's a bunch of stuff I want to do. I think Pm still 
finding my feet as a visual artist. Art is a lifelong pursuit. It 
doesn't feel so much that I chose it as much as it chose me. It's the 
same with music. I'm quite literally obsessed with both. I really 
think you need to be obsessed if you want to be any good or be 
able to find the bliss in the process. You can't be a casual artist. 
You need to really invest.” After being invited twice last year 
by prestigious galleries to showcase art work in Europe, Boyd 
wants to incorporate more gallery shows while out on the road 
this year. “I hope 2015 will be a busy year. It would really be 
cool to integrate art shows while I'm out on tour. It's something 
Ive always wanted to do; to sort of effortlessly combine the 
two? With a camera always in hand, the artist is also honing his 
photography skills and has quite a collection of snapshots from 
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Toes // watercolor on paper // 26"x40" 


around the world. “Tve always had a good eye, but now my timing 
is getting better and I ‘m able to really capture moments." 


With plenty of aspirations about the future and coming year, 
Boyd plans to expand his art on all levels, hoping to bring a new 
element to the work that reflects his evolution, cultivated from 
years of experience and gained knowledge in life. “I would love 
to do more art collaborations. With the music, that's really how 
the band works, Each of us brings our unique talents and abilities 
and that's how the music emerges. It's pretty wild to be on our 
eighth record. I made two on my own so this will be my tenth. I'm 
not quite 40 yet, so I think I'm off to a good start. My voice was 
more elastic when I was younger. It's kind of like when you're a 
kid and you can drink all night and wake up and run a marathon 
the next day. I can't do that shit anymore. But in a similar way, 
aging, as far as my skill is concerned, is almost like a fine patina. 
It's all about being able to age in an interesting way. I really hope 
that it translates to the outside world". “ 








CHECK OUT THE VIDEO ON 
TREATSMAGAZINE.COM 








White Lines // watercolor, ой pens& ink on paper // 16.5" x 11.5" 
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Like a FOX 


Daughter of Mariel, great 
grand-daughter of Ernest, but 
Langley Fox has dropped the 
Hemingway and is making her 
own name as an artist with her 

classical drawing skills. 








W 
hat happens when you take the upbeat, lively classical 


drawing skills of a girl with an exceptionally feminine hand and 
combine it with a chilling undercurrent of shadowy ghoulish 
themes? You get the distinctly unforgettable artistic works of Miss 
Langley Fox. Currently making her way as a seriously talented 
photo realist, Fox boldly creates realism that is not reality, by 
choosing to craft her works from a dimension of magic and fantas 
bringing an interesting and light hearted perspective to her wor 
With a wide range of artistic abilities from sketching sexy pin up 
girls to fashion branding, Fox proves herself to be as diverse in her 
profession as she is in life. 























A few things we have learned about Miss Fox: She is unequivocally 
cool, unmistakably stylish, and definitely down to earth. She 
possesses an ease about her, a casual presence, a quality that 
would seem as if things came very easily to her, However, although 
she is a self-proclaimed “professional nap taker”, therein lies an 
unmatched determination and discipline that drives her to sit for up 
to 10 hours at a time, drawing the most intricate lines and patterns 
that ultimately become incredibly lifelike renditions of things in 
her world. Just to be clear, her world consists of both re 
ind the line between the two dc 
her whatsoever, making for a very interesting line up of strange 
beautiful characters. 




































"My art is like getting dressed 


in the morning, it’s about 
how | want to be perceived 








Heavily influenced by Tim Burton and Norman Rockwell, Langley 
enjoys incorporating a whisper of macabre into her drawings, which 
also include various elements from nature and a spectrum of clever 
creatures that range from cats in hats to scantily clad supermodels, 
An artistic stew of sorts, Fox brilliantly and effortlessly unites 
opposing elements to create a timeless story, and explores the 
innocence of being misunderstood. “I like Tim Burton because it's 
creepy and weird but never scary, and his villains always end up 

















just being tragically misjudged”. Her most notable drawing entitled 


weet Death” is a depiction of two adorable children in beautiful 
icking on lollypops with an arrow going through their 
heads, When asked about the meaning behind such a conflicting 
е she says, "I just feel like they ve never experienced anything 
bad in their whole lives.” The young girls, who are clearly still alive 
and unaffected by the arrow, remain cheerful, enjoying the sweets, 
blissfully ignorant to the fact that they should have been killed. It's 
a work that clearly defines the original style that has since become 
uniquely her own. “My art is like getting dressed in the morning, it's 
about how I want to be perceived. I put things I like into my art so 
that it tells a story. Not that I want to kill two kids, because I don't 
In fact I don't see it as evil at all”, she explains, “I love drawing little 
kids, skinny gangly ones, like the knobby kneed characters in the 
Norman Rockwell paintings”. 


















Originally from Idaho, Fox was greatly influenced by nature 
growing up, and incorporates many natural elements into her 
portraits. “I love feathers and I collect sticks. I hike almost every 
day. Where I grew up there were mountains and forests and valleys 





photographer // Maarten de Boer 
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To me, nature is a feeling. It's not about a tree, but the magic and 
the silence found there. If I had a giant blank canvas right now I 
would probably draw a pretty girl with lots of hair. I love to draw 
hair. And I would add a lot of sticks and maybe a bird. Everyone 
likes pretty girls. It's weird but for some reason I'm really good at 
drawing boobs. ” 





“It’s weird but for some 
reason I'm good at 
drawing boobs 





Herlovely and tasteful depictions of nude and partially nude women 
have both sexy and whimsical qualities about them. Although 
they are all quite alluring, they also possess a certain eminence of 
strength about them, and a femininity that can only be expressed 
by а female's hand. It's this refined, elegant aesthetic that adds an 
air of sophistication to her nudes, and conveys the idea that she 
actually likes the women she represents, and accepts both their 
sexually and innocence equally. About a drawing she did entitled 
“Dreads and Chains”, a beautiful illustration of a stunning girl with 
dazzling dreadlocks she says, “I wanted to be her. So, I drew her. 
And now she's mine.” 
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Fox works primarily with pencil, sitting for hours and sometimes 
days at a time to complete the intricate and tiny line drawings 
that make up her realistic representations of the characters she 
selects. “I feel most confident with pencil. Even when I copy an 
image directly from a photograph, the sketch always comes out 
very differently than the original. It has a whole new life to it. 1 
like that I can add something extra to my version that may not be 
in the photo, and it often comes out looking even more real than 


the original”. 


With two projects already under her belt with Louis Vuitton and 
a perfume campaign with Marc Jacobs, Fox looks forward to 
working with more fashion brands and adding her distinctive 
classical drawing style to more products, Beginning her art career 
in fashion school, she opted out of fashion design feeling that for 
her, it lacked ingenuity. “I decided not to enter the fashion business 
because they take out a lot of the creativity. Pd much rather stay 
home and draw. I'd actually rather draw than do most things.” It's 
this focus and determination that propelled her into the art world 
without the help of her family name, The daughter of actress Mariel 
Hemingway and the great grand-daughter of Emest Hemingway, 
Fox dropped her last name to ensure her work would be judged 
оп its own merit. “My great-grandfather has always been a part of 
my family so for me it's the ‘norm’. My mother has always been 
an actress so it was never any kind of surprise for me” she shares, 
“It wasn't until I was older that I realized what a legend he was. 1 
think it's really cool. He was such a great man. I feel fortunate to 
have him in my heritage. I didn't ask for it and I certainly don't. 
claim to possess any of his genius, There's good and bad with the 
association. People will have preconceptions about me if I try 
and use the name to get ahead. So I use Fox, my middle name, so 
people see me and my work for what it is". 





"| wanted to be her, so | 
drew her. And now 
shes mine.” 





With seven suicides on the Hemingway side of the family and an 
abundance of alcoholism, Fox admits that there is a lot of “crazy” 
(as she puts it) that goes along with it as well, bringing up the 
notion that the shadows within her ancestry could quite possibly 
have spawned the subtly peculiar and disconcerting content in her 
compositions. If you take the somewhat unsettling fragments from 
her pedigree and fuse them with the carefree childlike, magical 
radiance she exudes, you suddenly see behind the imagery, and 
into the complex DNA of a supremely talented girl who has a lot to 
say, and could quite possibly become one of the most recognized 
artists of our day. 


‘There is definitely more to come from Miss Fox, and the art world 
will surely be keeping an eye on her. “I want to have art shows. 
I would also like to get back into oils because I just think it's 
such a glamorous painting technique. I don't put limits on myself 
and I want to accomplish different things. I like doing fashion 
commissions but I would really like to create a body of work that 
is all my own. The only problem is I'm a bit of an art hoarder”, 
she laughs, “and it's hard for me to sell my work. The best part 
of spending hours on a drawing is the finish. I love to finish. And 
when it's finished, I always want to keep it, because there is no 
better feeling in the world.” “ 
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N here have all the manly movie stars gone? The tough guys? The men's men? It's a question that crops up every few 
years in Hollywood. Usually when a Brit or an Aussie has been cast in some new action franchise. Suddenly, someone will 
declare, Leo's too boyish, Johnny's too camp, Brad's too laid back. It's a full-blown crisis, America! Apparently, there are no 
homegrown leading men with that ‘Steve McQueen vibe’ or the old school appeal of a Clint Eastwood. 


Except there is. The clue's in the name. Scott Eastwood, yes, son of Clint, has been quietly building career momentum for 
a while now and this should be the year he breaks out. His leading role in the forthcoming Nicholas Sparks adaptation 
The Longest Ride is exactly the kind of star-making opportunity that can lead to bigger and better things. Just ask Channing 
‘Tatum or Ryan Gosling - both previous Sparks alumni (in Dear John and The Notebook, respectively). 


Last year, Eastwood posed for Town & Country Magazine in a series of rugged shots (standing on a sailboat, lighting a cigar, 
staring into the distance etc.) that practically broke the internet and saw tens of thousands of admirers immediately start 
following the actor's Instagram account. Follow-up articles online had smitten headlines like “23 Beautiful and Perfect Shots 
of Scott Eastwood”, “More Smoldering Shots of Scott Eastwood” and, perhaps predictably, “Scott Eastwood Makes Our Day”. 


Here at Treats!, our curiosity piqued by all this hoopla, we thought we'd do our own shoot with Scott. And this being our 
Hollywood issue, why not channel a little old school movie glamor as well? Fortunately, old school fits Eastwood like a 


well-tailored suit. 





Hi Scott, welcome to Treats!. 
Happy to be here! 


You’ve been working for a decade but suddenly 
it feels like there’s a lot of ‘industry buzz’ about 
you. 

That's the movie business for you! You never know what's going to 
hit, what's not. You could do an indie movie and it all of a sudden 
pop and it's great... or no one could ever see it. 


Talking of indies, you have one coming out. 
Diablo. Is it a Western? 

No, it's really a period piece, a cool little indie I did with Danny 
Glover and Walton Goggins. It's dark, interesting. I play a Civil War 
soldier suffering from post-traumatic stress disorder who sets out 
to rescue his wife from kidnappers. 


But first is The Longest Ride. Based on the 
Nicholas Sparks book. Is it the usual mix of 
romantic stares and tearful looks? 

Un... there may be a bit of that! But it's directed by George Tillman 
Jr., who also made Faster and Notorious so he aimed to make it a 
little grittier, maybe move it a little bit away from the formula. 


When Hollywood starts paying you a lot of 
attention, how does that manifest itself? 

Well, Tm alot busier! Suddenly it seems alot of my time is accounted 
for... plus I'm getting opportunities to work with great directors. 
It's funny... I've never been an LA guy - I think of it as kind of like 
high school. All of a sudden you do a movie and there's buzz and 
it's like you're in the cool crowd. But you know it can go away 
as quickly as it came. To me, the whole thing just seems funny. 
You can't take Hollywood - or yourself - too seriously. You've got to 
just keep doing what you do and whatever happens, you can't be 


34 treatsmagazine.com 


wrapped up in whether or not you're ‘in’ this month, it's not healthy. 
Tm just happy to be working. 


When success comes in Hollywood, people can 
quickly turn into... well, assholes. How do you 
guard against that? 

Tm lucky. Гуе got a lot of friends that will call me on all my bullshit! 
They'll just rip me to shreds. They don't care if Im in movies or 
tending bar. Whatever I'm doing, I think good friends and family 
are key. It's good to have drive, and know what you want to do. 
But not to have your happiness wrapped up in that, You've got to 
do other things. You don't want to be one-dimensional. I wouldn't 
want to be ‘just’ an actor. That would be boring. You don't want 
to be too obsessed with one thing. I try to diversify my time with 
other things. 


Like what? 

like to live a really active lifestyle. Working out is really important 
to me. Staying healthy in a bunch of different ways. Surfing, gym, 
jiu jitsu... ocean sports like stand up paddle boarding, diving, 
fishing... I fly helicopters, I'm sort of a serial entrepreneur: I have 
a bar in San Diego and for the last few years I've been trying to 
launch a whisky company... so I have other things in my life — my 
happiness is not tied to acting. 


Did your father encourage you to go into acting? 
To be honest, he didn't care if I was a plumber or if I was an actor. 
He just said, “Whatever you do, do it well. Be humble, work hard 
and be a man.” I think when I was younger, like in high school 
or whatever, I probably thought I was too cool to follow in his 
footsteps or maybe I just thought girls were more important. But 
then I realized, “This is a great life - I want to do this. So I better 
figure it out.” 
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Is it true you didn’t use the name Eastwood 


when you started. My dad said, 


Yeah, I just wanted to see if I could do it on my own. You realize š 
sort of quickly it doesn't really matter! If you don't work, if you Whatever you 
don't hustle, you're not going to get anywhere, whatever your - 


name. When I was younger, I thought that was a big thing. I had ü do, do it well. Be 


a lot of pride. I wanted to earn it on my own merit. And not have 


people say i's because of aname. But the realty i people are going Plaumble, work hardy 
to say whatever the fuck they want anyway! You can't control that. © id be aman и 


At some point you say, “Fuck И. That's my dad's last name, that's 
a”, 





my legacy.” 


You’ve worked with your father on a number of 
films. Do the dynamics between director/actor 
and father/son get muddied up? 

Yeah, a bit. I mean, he's like tougher on me when I work with 
him. He doesn't want any favoritism at all. Invictus, Trouble 
With The Curve, Gran Torino, Flags of our Fathers. He was 
tough on me on all of them but outside of that, we have a great 
father/son relationship. 


You’re being presented very much as a ‘man’s 
man’? Is that accurate? 

I dunno... I like making testosterone-driven movies because that's 
what I like to watch. But, Га like to do everything. Comedy, etc. To 
me, а ‘man's man’ is not someone who tries to act macho or tough. 
He doesn't take himself too seriously. 





Pictures of you have prompted quite a frenzied 
response on the internet. You do seem to be 
shirtless quite a lot. 

It's all in good fun. My friends will say, “Put a shirt on!" But I grew 
up surfing and hanging out on the beach, so I've sort of always liked 
being shirtless, 


You don’t live in Hollywood... 
No I try and keep as far away as possible. I live a very simple life. 
Tm not interested in celebrity or fame. I just want to work. 


But celebrity is a currency that sometimes helps 
get work 

Yeah, that is sort of the way the business is, Sometimes the best 
actor isn't going to get the role. Which is shitty but it's the world 
we live in. There are ‘other factors’ to why certain people get a 
role - they have a big movie coming out, they have ‘heat’ on them, 
or whatever that is... so it is what it is, But I didn't get in this to 
be famous. I grew up loving my father's work, loving movies, and 
telling stories, wanting to be a part of that. To affect people. Whether 
they're laughing or crying. It's supposed to elicit a response. It's art, 
right? u 
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PHOTOGRAPHY! TONY DURAN WORDS AUBREY DAY 


We spend a day at the circus 
with our multi-talented cover star 


0 
“What is normal?" asks Lydia Hearst as the LA sun glares down 
on the nips and tucks and power breakfasters sprinkled through 
The Beverly Hills Hotel, haunt of Hollywood's bold and beautiful 
for nearly a century. We're ensconced in the pink and green hues 
of a booth in the Polo Lounge, and Hearst, actress, model, heiress, 
blogger and now Treats! cover star is pondering our first question: 
“Would you say you had a normal childhood?” 








She takes а a sip of her cappuccino. Coffee is one of her few viet 
“I think it was pretty normal,” she says. “I grew up in Connecticut, 
my sister and I went to the local public school, played in the back 
yard, all the usual stuff.” 


So, nothing out of the ordinary? “Well, I guess I was on the set of 
a lot of John Waters films — because my mom was always doing 
those movies, so meeting Johnny Depp when I was 4 years old or 
having Ricki Lake babysit me was also part of my childhood. But 
my parents sheltered me from the spotlight so certainly, everything 
felt normal.” 


Normality may be considered a goal in itself when you're born into 
one of America's richest and most storied families. Lydia's great 
grandfather- William Randolph Hearst - was of course the principal 
inspiration for Citizen Kane. But Hearst, arguably the Rupert 
Murdoch of his day, believed Orson Welles’ cinematic masterpiece 
was a thinly-disguised and unflattering portrayal of him and tried to 
have it banned. Fortunately, his great granddaughter is a little more 
kindly disposed towards it. 





“I think Citizen Kane is a really beautiful film,” she smiles. “It's 
virtually unparalleled even today. Thematically, it's stunning. It's a 
great story. I mean, for me, looking at it subjectively, I think it's 
very loosely based on my great grandfather. I didn't know him as a 





person but from my family, I know of him and he was very friendly, 
very jolly, very happy. He was respected and loved by the people 
who worked with him which is how he was able to accomplish all 
that he did in his lifetime.” 








To have one movie made about your family may be unfortunate, 
To have two surely feels uncomfortable. The less heralded, but 
still notorious Patty Hearst was a film about Lydia's mother, 
who was at the center of one of the most surreal episodes of the 
seventies. At the age of 19, Patty Hearst was kidnapped by a left- 
wing revolutionary organisation, the Symbionese Liberation Army, 
before appearing to join the group and commit illegal activities with 
them, including robbing a bank at gunpoint. She was sentenced to 
imprisonment though many believed her a victim of Stockholm 
Syndrome (the psychological phenomenon where kidnap victims 
become sympathetic towards their captors). In 2001 she received a 
pardon from President Clinton 














As a child, Lydia was only dimly aware of the furores of the past — 
“1 lived in a small town. It was a different media age, where there 
wasn't that instant gratification with the press and the paparazzi 
and the internet” — but as she grew older, she learned more, 
sometimes inadvertently. 





“1 remember at university, I believe it was my psychology course 
where, when I compared notes with my roommate — who was 
studying the same course but in a different class — realized they'd 
removed the whole analysis of Stockholm Syndrome from the 
classes I attended which was... well, I do appreciate the sensitivity 
of that but I'm also a big believer that when it comes to life, either 
everything's okay or nothing's okay and it's really important to not 
shelter people. Discussion is important. Nothing gets accomplished 
without that.” 
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Hearst is calm, candid, and easy to warm to. Her delicate features 
frequently break into laughter, and she certainly appears fairly 
normal. “Yeah, I'm pretty sure there won't be a movie of my life,” 
she grins. “It would be pretty boring: She goes to the gym! She 
updates her blog! She does some online shopping! I don't see much 
of an audience for it...” 


Which is not to say her life is uneventful. She's already carved 
out a highly successful career as a model, having been shot by 
the likes of Mario Testino, Ellen Von Unwerth, Peter Lindbergh, 
Terry Richardson et al. and graced dozens of covers including 
Elle, Harper's Bazaar, and numerous editions of Vogue. She's also 
served as a coach on the popular reality TV show The Face and 
has her own popular blog (lovelydiahearst.com) which she updates 
herself “hopefully at least three or four times a week”. 





"Meeting Johnny Depp or 
having Ricki Lake babysit 
me was part of my 
childhood.” 


“Ive been very fortunate,” she claims. Though judging by the 
boundless energy she displays at our shoot, her luck is more likely 
earned than found. She possesses a fierce work ethic. Hour after 
hour, she tirelessly struck ever more elaborate poses, happy to listen 
and collaborate, bouncing around the LA Circus location gleefully. 
“Actually, Im a bit obsessed with the circus,” she enthuses, “I even 
went to circus school for a few months here in Hollywood about 
a year ago so doing this shoot was really exciting for me. It wasn't 
your typical model shoot but that's why I love Treats! You don't 
know what to expect and I love shooting with Tony D.” 





She cant decide which was her favorite shot: “I kinda love all of 
them - but maybe particularly the cannon. I didn't get to be shot out 
of it but it was still pretty cool! Just running around the circus and 
seeing everything was pretty remarkable... oh, and Tony made my 
butt look pretty good when I was in the ticket booth!” 


Being naked seems to hold no fear. Last year Hearst got involved 
with the ‘Free The Nipple’ campaign that aimed to draw public 
attention to the issue of gender equality and encourage debate over 
America's repression of sexuality: “I honestly think it's ridiculous 
that women aren't allowed to show nipples. They're not vulgar. Men 
have nipples too! I don't see why it's considered more acceptable to 
show a man's than a woman's. It's shocking that in this day and age 
there's still a double standard.” 


Between the, er, nipple-freeing, the modeling, the blogging and the 
philanthropy (Hearst has worked forabout ten years with Operation 
Smile, a charity that performs surgeries on children around the 
world suffering from uni and bilateral cleft lips and palates) Hearst 
has also managed to find time for her true creative passion: acting. 
She'd always wanted to entertain but two years ago she moved to 
Los Angeles and has been working steadily ever since. After a few 
short films and an episode of Gossip Girl, she made her feature 
debut in the Tolstoy adaptation Two Jacks, alongside Sienna Miller 
and Danny Huston — “I had about three lines and two scenes” she 
says but the roles have been getting bigger ever since. 











This summer she'll been seen in the “dark and psychotic” (her 
description) South of Hell, a new show for WETV produced by 
Jason Blum (Paranormal Activity) , Eli Roth (Hostel) and James 
Manos Jr (Dexter). “It was like my dream job!” she gushes. “I love 
horror and they're like masterminds of the genre. But I don't think 
Tm supposed to talk about it yet." Prod her and she'll spill a little: 
“All I can really say is that the character I play is called Charlotte 
Roberts and she's a bit of a loose cannon, a southern belle who 
does heroin and a lot — a lot! — happens." 





“It’s fun to breathe life into 
a moment whether it's 
a still photo or a 
character on film. 


Hearst, who has at least three films set for release this year has 
made a point of seeking out variety and roles that “aren't about 
beauty.” In the romantic comedy Stealing Chanel, she plays a 
frumpy heiress who “runs into a shoplifter, pretty much tortures 
him and then of course falls in love” while The Downside Of Bliss 
sees her take on the role of a cancer victim. Her own father passed 
away from the disease in 2013 and she admits “It was a little bit 
therapeutic for me in a sense. I got to sort of experience it in a 
different way and project my own true emotion into the piece.” In 
Condemned, she plays a drug addict: “A complete junkie — every 
day I'd get nicotine stains painted on my teeth and track marks. 
I was just completely hollowed out and grotesque and it was so 
beautiful and amazing.” 


Hearst cites Cameron Diaz, Halle Berry and Milla Jovovich among 
her role models. “They all sort of came from a background of 
fashion and successfully transitioned into being full-time actresses 
yet they haven't entirely left the fashion industry behind. They're 
still doing the editorials and campaigns and endorsements and 
you still occasionally see them on the runway shows. So Pm not 
planning to leave fashion behind. Acting is my passion but it's so 
much fun to be creative and breathe life into a moment whether it's 
a still photograph or the characters that you're playing on film. I'm 
fortunate enough to work in a career where I get to play dress up 
every day... orifits Treats!, undress!” “ 
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For a while in the sixties, Hollywood strip clubs became 
almost, well, respectable. Venues like The Pink Pussycat and 
the Largo were offering, as Lenny Bruce so delicately put 
it: “ass with class” and filmmakers and movie stars became 
regular visitors. Treats! revisits the (Sunset) Strip. 








‘The Pink Pussycat on Sunset, 1969 





left: Bison Archive / right: Corbis 





LARGO SUNSET STRIP # HOLLYWOOD 





'omething happened in Hollywood in the 1900s. A few 
entrepreneurs gave Tinseltown a handful of strip clubs that were 
unrivaled for their respectability and their caliber of beautiful 
women. Far from the raunchy present-day "gentlemen's clubs" 
where dollar bills are stuffed into g-strings, these pl 
clean, well-lit tourist destinations: the Pink Pussycat, the Largo, 
the Classic Cat and the Body Shop. A man could take a date or his 
wife for a good meal and adult entertainment that was suggestive 
and titillating but very seldom crude. Lenny Bruce summed it up 
as "ass with class." 





es were 





Strip clubs had been a part of the American nighttime landscape 
since the early 1950s; eve able city had at least one flesh pit 
euphemistically called a burlesque house. A tired old comic, a few 
strippers and a somnambulant jazz trio could always be found in 
some upholstered toilet in the seedier part of town. 








Lenny knew. He arrived in Los Angeles in 1953 in search of stardom, 
but found that the doors to TV and movies were closed to him. He 
worked as a comic emcee at every SoCal strip parlor: from the Cup 
and Saucer in Downey to Hollywood's Strip City; from the Mandalay 
in Long Beach to the Hat in El Monte; from North Hollywood's 
Bamboo Room to the Irish World in Inglewood. He knew everyone 
in L.A. burlesque but by the time Hollywood polished up striptease 
with a handful of well-appointed showcases and stocked them with 
beauties, he was working the biggest nightclubs in the country on 
his own tragic trajectory. 








The renaissance had inconspicuous beginnings. The blue chip 
Hollywood supper clubs like the Mocambo, the Trocadero and 
Ciro's felt the same challenges that bedeviled all nightclubs in the 
late 1950s, SoCal nightlife wasn’t what it had been; television and 
familial responsibilities kept people home. Classic burlesque- 
with gowned strippers, comics, singers and a parade line—was 
dead, its ghosts confined to run-down downtown theaters. When 
clubs faced tough times, a familiar gambit was to jettison feature 
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1063 promotional art of the girls of The Largo 


entertainment for a strip policy. The overhead was much cheaper 
than a national headliner's revue. 


The spacious Largo on Sunset Boulevard had booked acts like 
naughty songstress Frances Faye, the Four Preps or country 
princess Molly Bee before owner Chuck Landis brought in Texas 
stripper Candy Barr in the fall of 1958. The pert and sexy little 
blonde was sensational—just the right mix of naughty and nice, 
She did business, eventually pulling down $2,000 a week by the 
end of the year. Young hellion Gary Crosby dated her and clued in 

















gangster Mickey Cohen claimed: “She can make ya feel like a real 
man.” 
Candy and Mickey kept company; he paid her $15,000 bond from 


a pot bust back home while Candy worked steadily, commuting 
between Hollywood and Vegas. The green-eyed cutie's lengthy 
appeals prolonged the trial and she made several stands at the 
Largo into 1960. It was long enough to coach young actress Joan 
Collins on the fine points of bump ‘n grind for her part in the movie 
Seven Thieves. 





Landis was soon booking strip headliners like Lili St. Cyr, Tempest 
Storm and Marcia Edgington. His goal for the club was, as he put 
it “class...this place is not a joint and I don't stand for any rough 
stuff in here.” Just the same, the Mickster was a steady patron, 
and he soon cozied up to leggy showgirl Liz Renay. She was called 
to testify about Cohen's financial affairs and drew а 16-month 
sentence for perjury 








With Liz doing hard time, another dancer caught Mickey's eye. 
Statuesque Beverly Powers, a former Miss Van Nuys, measured 
She said a silent prayer every time before she took the 
stage and never appeared fully nude. By early 1960, the voluptuous 
beauty dubbed as Miss Beverly Hills was headlining, and it wasn't 
long before Hollywood came calling. She danced in a scene in 
Breakfast at Tiffany's, which launched a parallel career in TV 
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Rita Moreno in Marlowe, 1969. 
Watching from the wings: James Gamer 





and movies. Whenever the story called for a “classy exotic”, Miss 
Beverly Hills was the first choice. 


Harry Schillers Seville club, on Santa Monica Boulevard near 
Crescent Heights, was dying a slow death in 1959. He tried 
country music, calypso, show revues, Latin bands and jazz before 
rechristening the room the Pink Pussycat, His wife Alice was 
mortified. But, pragmatically she got in step and remodeled the 
place in pink. Alice was probably the brains behind the Pussycats 
long-running gimmick: feature dancers named after the Rat Pack: 
Fran Sinatra, Dina Martin, Samiya Davis, Jr, Peeler Lawford and 
Joy Bishop. She acted as den mother to the girls and saw to every 
detail at the club. 


Warren Beatty and Natalie Wood, Lucille Ball, Marlon Brando, Paul 
Anka, Peter Falk... all were spotted in 
the Pussycat audience at one time or 
another, Suddenly striptease was no 
longer sleazy. A vintage Rolls parked in 
front of the building added to the upscale 
mood of the room. 


Lennys pal Jackie Gayle worked the 
room. Нед crack the audience up with 
lines: “PH always remember the last 
words of King Kong as he stood on top of the Empire State Building 
with Fay Wray in his arms, while the planes were shooting down all 
around them: ‘Honey, I told you these mixed marriages wouldn't 
work." Or: "There's a new sports car from Italy—the Mafia. You 
open the hood—there's another hood. You open the trunk-there's 
Eliot Ness!” 


Lenny's mother, 52-year old Sally Marr, began running the Pink 
Pussycat College of Striptease. ‘Tuition was a hundred dollars 
and courses included Navel and Pelvis Rotation, Applied Sensual 
Communication and Dynamic Mammary. Men's magazines had a 
field day with the idea of stripping going mainstream. With David 
Rose's “The Stripper" a national hit record, it felt like а new era. 


Billy Wilder saw Tura Satana at the Pussycat and found a part 
for her in Irma La Deuce. Bob Hope spoke at the opening of the 
downtown Music Center at the end of 1964: “L.A. needs culture and 


Suddenly striptease "™ 


the Pink Pussycat can't do it alone.” Michelle Angelo, a girl-next 
door type, danced at the Pussycat in 1968, Though she made a 
few sexploitation films like Nymphs Anonymous and Street of a 
Thousand Pleasures, Michelle became the unrivaled queen of ‘60s 
skin mag photo layouts. She posed for countless photo sessions; 
two a day were common for her. Angelo's most famous was in 
psychedelic body paint for Playboy. 


‘The plush Losers club on La Cienega at Willoughby had a billboard 
in front that named the ‘loser of the week'-from Fidel Castro to 
Richard Nixon to Lew Wasserman. In the mid ‘60s it featured go-go 
dancers and it had two stars. Haji was an exotic looking brunette 
who began stripping at 14, had a child at 15 and in 1965, appeared 
in Russ Meyer's Motor Psycho. Meyer was the king of West Coast 
soft-core cheapies—full of big-breasted women and hapless men. 

He walked Haji through her first acting 

job ever and ended up making her the 


But the big star at The Losers was Tura 
Santana-a curvy, busty Asian whose 


was no longer sleazy. dance routines utilized ‘martial-arts 


moves and swords, When Meyer needed 
a couple of bad girls for his cult classic 
Faster, Pussycat! Kill! КИШ, Haji and 
‘Tura were naturals, The movie had no nudity but was awash in 
violence and sexual innuendo. After years of cranking out nudies 
on the cheap, Meyer was suddenly considered an auteur. For years, 
Quentin Tarantino spoke of remaking the grindhouse classic. 


The Losers went topless in 1966, where the striking Alvenia Jones 
danced, a few years before she became the Rolling Stones’ publicist. 
But the club had one more gift to exploitation cinema. Erica Gavin 
took to dancing after her drug dealer boyfriend was busted, Haji 
and Tura referred the pretty 19-year old with a mountain of brown 
hair to Meyer. He cast her as a Hollywood party girl in his first 
studio production, Beyond the Valley of the Dolls in 1970, and 
starred her in other Meyer opuses like Supervirens. 


‘There were a few other Hollywood strip spots that came and went. 
Ben Pollock's Pick-a-Rib and The Scene—both on Sunset, flirted 
with strip policies. Before Gene Norman's landmark jazz-and- 
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comedy showcase, the Crescendo, morphed into rock room 
The Trip in 1965, its upstairs room was briefly known as the 
Tiger Tail. The strippers worked the tables between sets, in 
skimpy orange-and-black outfits with long tails. The Phone 
Booth, on Sunset at La Cienega, was a businessman’s bounce 
with topless waitresses and buffet hostesses. Patrons entered 
through the door of an old phone booth. It was Jim Morrison's 
favorite bar, and the jukebox always seemed to play “Love Me 
‘Two Times” whenever he showed up. 





When Nancy Seaman left the Midwest and drove out to LA., 
“California Dreaming" was on the radio. She had no idea 
how she would support herself and wound up dancing at the 
Cat, At the end of the decade, she became the first dancer 
in Hollywood to go bottomless. Like most of the women her 
age, she was a rock chick, and was soon hanging out with her 
friends at Leon Russell's home in the hills, She reflects on her 
colleagues: “ We were like school girls, and it was a school of 
sorts. The girls were wonderful; they were just like me. Some 
of them were going to school, raising kids, had husbands and 
families. One girl was studying to go into real estate, Another, 
Sylvia, did the filthiest dance I've ever seen in my life. But I 
saw her at home, and she was a wife and a mother, cooking 
and the cleaning.” 














Despite ‘no mixing policies, aggressive hustlers usually found a 
way to get to the girls. Everything under the sun was promised 
by men who wanted to set up photo shoots and run cameras, 
and Seaman distrusted them all. She even walked away when 
а funny little man in thick glasses approached her at the Cat, 
offering a TV commercial. Stan Freberg had to find a Swedish 
blonde to look seductively into the camera and coo: “Take it 
off, take it all off” for his iconic Noxema shave cream ad. 











‘The Largo's fame spread through movies. Dustin Hoffman 
took Catherine Ross for an ill-fated date to the club in The 
Graduate, she squirmed while Lainie Miller's toned bod 
worked out behind them. One of the great underappreciated 
LA. movies of the decade — 1969's Marlowe, starring James 
Garner – also featured the club. Rita Moreno's strip sequence 
leading up to the film's gunshot conclusion will forever serve 
as The Largo's memorial. 














As sixties came to a close, the world of nubile flesh was 
changing. Feature movies were becoming more risqué and 
porno films were beginning to go mainstream. Beverly Powers 
(Miss Beverly Hills) wistfully told a reporter: “They expect 
things of you now that I just can't live with.” For the first time 
she was asked to work without pasties and make eye contact 
with the audience. 





Before it closed its doors and reopen as the Roxy, the Largo had 
one last hurrah. Liz Renay, in her late forties, headlined before 
the doors closed. She soon made her way to the seedy Ivar 
‘Theatre in East Hollywood. Liz and her daughter appeared as 
probably the first mother-daughter strip team—with matching 
heart-shaped pubic mounds, By the mid 1970s, former Russ 
Meyer star Erica Gavin was a waitress at the Roxy. Beverly 
Powers’ movie and TV career lasted to 1979. She became a 
minister and has a lucrative wedding business in Hawaii. 
Nancy Seaman maintains the popular Hollywood Hangover 
website, the cyber meeting place for all of the scattered souls 
who drank at the Hollywood fountain in what now seems like 
a golden age. “ 
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Filming Marlowe on the Sunset Strip 





"They expect things 
of you now that I just 
cant live with” 








The Body Shop in 1962 


left top and bottom: Bison Archive, top right and bottom right: Photofest 
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Billy Wilder spotted Tura Satana (seated, left) at the Pussycat and cast her in Irma La Deuce opposite Shirley MacLair 





ne (seated, right) 











morari VINCENT PETERS 





photographer # 
Vincent Peters / Art-Dept 


model / 

Sonja Van Den Heever 
Natalia Piro 

Djaja Baecke 


hair И ико Sumida 
digital imaging # Processus Paris (black/white) 
and Impact Digital (color) 
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mora STEVE SHAW | as; GREGORY SIFF 


Margaux Brooke / No Ties / @margauxbrooke 
Elsie / Aston Models / @elsiehewitt 
Leila Thomas / DT Model Management / @leideee 
Jesse Golden / @jessegolden 
Alexandra Abercrombie / Photogenics / @alexandratyler_ 
Alyssa Arce / Wilhelmina / @miss_alyssaarce 
Tia Shipman / Ford Models / @tiashipman 
Emma Rigby 


makeup / Anna Branson / The Rex Agency 
hair / Johnny Stuntz / Crosby Carter Management 





SEE THE VIDEO ON 
TREATSMAGAZINE.COM 
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Dreamlike// | | 
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Spray-paint / Graphite 
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Bluebird У 

2015/72 in. x 40 in. 

(182.88 cm x 101.6 cm) 
Water Color / Blue Pearl / 
Acrylic and Spray-Paint 
on fine 305 g/m? paper 











Remember when we 
walked into those 
fireworks? // 
2015/72 in. x 40 in. 
(182.88 cm x 101.6 

cm) Chanel Lipstick 

/ Tom Ford Nail 
Polish / Spray-paint / 
Graphite/ Marker and 
Diamond Dust on fine 
305 g/m? paper 








Eye-Shadow, and 
White Out Fluid on 





305 g/m paper 
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The Actress // 2015 / 72 in. x 40 in. (182.88 cm x 101.6 cm) Diamond Dust / Krink / Spray-paint and Marker and on fine 305 g/m? paper 
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Provocative, unapologeti@ and, best of all, talented. Meet ‘M’, 
the former model turned Mirniture designer who knows how to 
wield a blow Той and take a decent selfie... 





НО 

| anyone else had been there — apart from the androgynous 
barista — I wouldn't have immediately recognized her. She'd always 
made a point of obscuring her face. Until that moment, all I had 
glimpsed was an ass cheek, a pair of legs, maybe her lips. Cropped 
images, meticulously designed to stimulate the imagination, north 
and south. But nothing conclusive. 


She goes by M, just M, a nod to the meticulous segregation of her 
personal identity from the naked girl in her photographs. I asked to 
meet her to discuss her work as a model-tumed-fumiture designer, 
but I was also interested in the unique way she markets herself 
on Instagram (@whorehausstudios), Cagey at first, M eventually 
obliged, agreeing to rendezvous at a members-only coffee club 
near her studio in Downtown L.A., located in the sepulchral marble 
lobby of what was once an old Federal Reserve bank. 


“The basement is lined with vaults,” she told me, pointing beneath 
our feet as we meandered with our macchiatos, our footsteps 
echoing into the vastness, “Beautiful, but it's impossible to get cell 
service down there.” 


‘The image of her that I had formed from Instagram vignettes turned 
out to be a little different from the figure who now led me around, 
enthusing about the locally-designed leather furniture (“This 
designer is super Christian, but he actually makes cool stuff.”). 
Against a far wall sat one of M's own pieces, a lusciously blanketed 
bed and frame. 


We settled into a deep leather sofa 
so she could tell me her story. 
Occasionally, as she talked or smiled 
or titled her head, I would see flashes 
of the idealized form she shares on 
social media. Her hips, her shoulders, 
her scintillating red hair. the sultry 
feminine form she choreographs 
and photographs on a daily basis 
alongside her stark metallic furniture 
designs. To humanize the designs, to 
soften them, and of course, to attract. 


"5 not everyday 
you see a beautiful 
woman wielding a 

blow torch. 


industrialization. Her furniture and hard laboris the fulcrum of this 
balancing act, the prism that refracts this vision. 


Mis certainly a siren, but this isn't some frivolous Instagram model 
filling a mindless void with mirror selfies. This is a girl who, armed 
with a blowtorch and a fuck it attitude, gave up everything to start 
Over and create something real, recreating herself in the process. 


A fashion model for more than a decade in New York City, M moved. 
to LA. a few years ago in her late 20s. She wanted to try her hand 
at Hollywood, as many pretty girls do, but she quickly lost interest. 
She'd met a boy — a soap opera actor — and the two quickly began 
talking about marriage and buying a farm, filling it with children 
and stray animals. Somewhere, anywhere but here. 


Then, as these stories go, things fell apart. He'd been seeing another 
woman behind her back. M moved out and the other woman moved 
in. Ms whole world fell apart. That was that. 


By the time she was 30, she faced a harrowing fork in the road: fly 
back to NYC without a college degree to pursue whatever was left 
of her modeling career, or give what she'd always been passionate 
about a real shot. 


For as long as she could remember, M had loved tinkering with 
things, When she moved into а 4-bedroom house in the Valley with 
her ex-boyfriend, she spent all her spare time buying old fixtures 
wherever she could find them - lighting, faucets, door knobs — and 
retrofitting them however she could. 
‘This, as one can imagine, involved 
a lot of rudimentary metalworking 
skills. So, she made up her mind. 


In the wake of her breakup, M did not 
find herself on a plane back to NYC. 
Instead, she found herself slogging 
up and down the sweltering streets 
off Lankershim Boulevard, hunting 
for a metal shop — any metal shop — 
to teach her real metalworking skills, 





customers. 


In broad terms, M's designs follow an industrial metal trend popular 
now in gastropubs and bachelor pads, but it's her marketing strategy 
~ artfully enigmatic selfies of her at work — that sets her apart. After 
all, it's not everyday you see a beautiful woman wielding a blow 
torch. (Unless, y know, you're really obsessed with Flashdance...) 


In person, M was simultaneously less and more: less (photo) 
filtered, more real. Flecky marks of manual labor marred her 
hands. Oily black deposits crept under her nails. Omate crop 
circles of metal burns stained her forearms like coffee rings. Her 
body was like an archaeological dig, periodically turning up small 
but groundbreaking surprises. 


She was slightly older than I was expecting too. From her photos, 
with those expert poses, honed by years of catwalking, you'd peg 
her around 26. In the flesh, she looks closer to 29. (Though in 
actuality, she's well into her 30s). 


The subtle differences between МУ idealized Instagram form and 
her real-life flaws reveal a fascinating continuum of creator (the 
actual person) and creation (the idealized person in the photos). On 
the one hand, as she lives and breathes, M's body is the culmination 
of her work in the form of the scars it leaves behind. On the other, 
in her photographs, M's body serves as an idealized extension of 
her creative vision: the feminine form cocooned in the cold steel of 





100 treatsmagazine.com 


She never expected this process to be straightforward — it wasn't 
exactly the traditional approach to landing a metalworking 
apprenticeship — but she didn't expect it to be difficult either. A 
beautiful young redhead combing sketchy L.A. streets looking for a 
favor. Usually, girls like her don't even have to ask, but after more 
than a few dead ends and myriad scuffed metal workers laughing 
in her face, M found herself contemplating that plane ticket one 
more time. 


But fortune was in her favor. Trudging home after another day of 
defeat, M bumped into a welder as he was getting off work, He 
either took pity on her, fell in love, or both, because he agreed to 
help her during his night shift at a nearby shop that housed several 
independent contractors, mostly auto mechanics and security gate 
builders. 


M spent ten months there, speaking whatever Spanglish she could 
mash together, and the guys were more than happy to have a 
beautiful woman working (clumsily at first) in their midst, even 
if they couldn't understand why this gringa was building coffee 
tables from their scraps. “I used to be a model,” she would tell 
them, as if that would alleviate their confusion. They looked at 
her, a skinny white girl covered head-to-toe in grease, then at the 
voluptuous Latin woman flaunting a high-waisted thong bikini on 
their 80s Corona poster. They laughed. M was no model. 





Her body is her work 
as much as her 
00005 or lamps. 








When it came to payment, some kind of compensation for everything they 
taught her, M says she offered, but they wouldn't take a dollar. All they'd 
accept as compensation was beer. So, every morning, M arrived to work with 
a cold 12-pack in hand, trying not to let it bother her that the local 7-11 clerk 
obviously thought she was an alcoholic 





It was life-altering work, literally. As her apprenticeship drew to a close, M 
was nearly unrecognizable. In addition to the accumulation of minor battle 
wounds, the UV light emitted by her welding machine had left her with patchy 
strips of tanned skin all around her body, wherever her derelict clothes had 
failed to provide adequate cover. She was once even asked to leave a Trader 
Joe's because an employee had mistaken her for a homeless person. But after 
all was said and done, M had accomplished her goal. She learned how to 
channel herself through her cold hard medium of choice, from scratch. 











“By the end,” she said, “I looked like an orphan from a Dickens novel.” 





She would have stayed longer but, as it happened, police shut the place down. 
Turned out the real business at this location wasn't metal work after all. It was 
weed. Little did M know, but behind her familiar metal shop sat a dank little 
grow house, secretly cultivating massive quantities of bud. 











‘That was two years ago. M's studio now sits in the back comer of a 7,000-square. 
foot warehouse in Downtown L.A. near the Arts District, where she's the only 
woman in sight. And she's determined to set herself apart fr 
world any way s 








m the design 





he can. 





M called her company (wh)ORE HAüS STUDIOS, pronounced as you might 
expect, but with a punny visual emphasis on the “ore.” Her strategy - the loud 
1 overtones of the comp: 
m from purists, particularly from a bizarre subs 








name, the Instagram account — has drawn 





critici 
creatives in the DTLA area known as chripsters (Christian hipsters). “Pm 
sorry,” asked her, feathers a-ruffle, “What's the name of your company 
again?” But overall, M says the haters a 


t of conservative 








ле 








re few — in person, at least 


M's product — the whole product (the furniture, the photos, the brand) ~ is 
certainly attention-seeking in orientation and tone, and critics are often eager 
to dismiss art on this basis alone, but what she's doing across digital and 
physical spaces is new: M has adopted a digital platform to capture the visual 
continuum of physical art and the artist who created it. Her side tables and art 
deco bookends, for example, bear the same angle grinder scars as her hands. 
Welding bums are more permanent in alloy than on skin, but they blistered her 
all the same. Her body is her work as much as her chairs or lamps, but unlike 
other artisans, she embraces this to the extreme, modeling nude alongside her 
furniture. She captured herself as art as much as everything else. 




















Where others might say M is (wh)Oring herself out in a more literal sense, I 
say M's body defends itself. Her overt sexual presence in these images not only 
complements her work as an extension of its genesis, its womb, it also serves 
as a beautiful visual contrast of the organic and inorganic. A woman's warmth, 
and the cold unforgiving hardness of steel 











After our meeting, I drove M back to her workshop. The men stopped 
hammering and grinding for a moment when we arrived, murmuring to each 
other and glancing at me suspiciously, but the hammering and grinding quickly 
resumed. It was early, after all, and there was still lots of work to finish. {$ 





c 


SEE THE V ON 
TREATSMAGAZINE.COM 

















104 treatsmagazine.com 


4 
0 lingerie /NOE Undergarments 





(wh)ORE HAUS STUDIOS 
T ELE 











And Brigitte and 
Sophia and Farrah and... 
well, you get the idea. 
Douglas Kirkland has been 
photographing Hollywood's finest 
for almost six decades. He shares a 
few of his favorites with Treats!. 





“Sophia Loren was 
pregnant when I took 
this shot but we didn't 
know it. Those full 
breasts you're seeing 
here... what you're 
really seeing 

is motherhood.” 
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When did you take your first photograph? 


At the age of 10, I was finally entrusted with my father's camera to take our 
traditional picture of the family in front of the house on Christmas Day. It was 
a very cold Canadian winter day. I remember looking down at the viewfinder. 
I pushed the button, it went ‘click’... and that click was the beginning of 
something for me. 


What was it that so appealed to you? 


It seemed to me that the people who took photos for a living got to travel and 
see the world. They got to do things that were not common in the tiny town of 
Fort Erie where I grew up. It was like a fantasy. I just thought, ‘Wow, if I could 
get a job like that, that would be the best job in the world.” 


What was your first job? 


After studying at the New York Institute of Photography I got an assistant job 
with the Vogue photographer Irving Penn, who was a very prominent figure in 
the 20th Century, and certainly photography. But at a certain point Penn said to 
me, “1 don't think you have enough sophistication,” and he suggested I go back 
home to Fort Erie. It really broke my heart 


Clearly, you didn’t give up. 


No, I got a job in Buffalo in a commercial studio but I was like a caged animal: 
after a year I had to get back to New York because that's where the real bite 
of photography was for me. So I gave myself one year: I was either going to 
make it or give up and go into my father's small clothing business in Fort Erie. 
Fortunately, I got a lot of work as an assistant because ГА been with Penn. Then 
Istarted to get magazine work, with titles like Popular Photography. I knew by 
that point I could at least make a living at this. And then I got a phone call from 
Look magazine, which back then had a circulation of 7 million. Astonishingly - 
to me- they took me on as a fashion photographer. 









“Farrah Fawcett was 
a New York model, a 
wonderful girl. The 

public appetite for her 
was insatiable.” 








“When Audrey smiled, 
her entire face would 
light up...and those 
eyes! She was warm, 
gracious and had 
great energy.” 





When did you make the switch from shooting 
fashion to celebrities? 


It was the summer of 1961 and what changed my career, well, 
what made my career was one phone call: I was photographing 
bathing suits at Pismo Beach in California when the editor at Look 
Magazine called. He said, “I need you to fly to Las Vegas. Elizabeth 
‘Taylor has agreed to give an interview.” At the time, Taylor was 
not only the biggest star in the world but she hadn't been seen or 
heard in a year - she'd been seriously ill with Double Pneumonia. 
For a while it looked like she might not live. Now, she'd agreed to 
an interview but with one stipulation: no photos. My instructions 
were to try and persuade her to let me take pictures, even though 
up up until then I had never shot celebrities. So I went along and 
just hung around in the background as she was interviewed. At the 
end I went up to her, shook her hand and while still holding it said: 
“Elizabeth, it's very nice to meet you. My name is Douglas Kirkland. 
Tm new with this magazine. Can you imagine what it would mean to 
me if you gave me an opportunity to photograph you?” She agreed 
to let me shoot her and that put me on the map. After that I was 
invited to shoot Judy Garland, Marlene Dietrich, Marilyn Monroe... 
but it all started with Elizabeth. 


How has shooting celebrities changed over 
the decades? 


Well, pictures have always been refined but nowadays it's almost 
excessive. Many people think the perfect face has no flaws, no 
pores in the skin; and that creates unrealistic expectations, I will 
refine somebody in a minor way, but I don't want to totally change 
them. I don't want them to look like plastic dolls. But sometimes 
that is the taste level, unfortunately.’ 


Audrey Hepburn was 
beautiful. The camera 
loved her and she loved 


the camera. 
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“I was the only 
photographer allowed 
to shoot Bri on the set 
of Viva Maria, It was a 
tough job but someone 
had to do it!” 


“I wouldn't have had 
this career if it wasn't 
for Elizabeth Tayl 
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“We flirted with each 
other like crazy. It was 
seductive and special but 
I can't take credit for 
the images; 
Marilyn made them." 





You've published a number of books of your 
work, including many best sellers. When you 
trawl through your archives putting a collection 
together are you surprised by what you find? 


Constantly. As I look through the archives I keep discovering new 
pieces, sometimes a picture that didn't seem important when we 
were doing a story or traveling has, over time, become important, 
Honestly, I'm very pleased with what I find, You forgot what you've 
done and then, when you see the work anew you say how could 
this have been? Was there another Douglas Kirkland? Was there 
somebody else over my shoulder doing this work? How could I 
have done all of it? It's been close to sixty years, but they were a 
very rich sixty years. Гуе been exceedingly lucky to have had the 
opportunity to be in all of these places, and meet all of these people 
through the years. 


It’s been over half a century but do people still 
ask you about shooting Marilyn Monroe? 


Oh, all the time. Гуе been asked more questions about Marilyn 
Monroe than any star Ihave ever photographed. People always want 
to know: “What was she really like?" The truth is there were many 
Marilyns. I saw three. Who knows how many there were? The first 
time I met her was at her very modest apartment on Doheny Drive, 
not much bigger than a hotel room. She was sweet and laughed 
easily and was like a sister, very much the girl next door. I was too 
shy to say that I wanted to take the hottest pictures I could but she 
seemed to sense what I wanted. She suggested I shoot her on her 
bed, in just a sheet, Her only requirements were that the sheet was 
silk, there was Dom Pérignon to drink and Frank Sinatra records 
on the stereo. So three days later, I turned up with the champagne 
and the records. She was hours late - so late, 1 thought she wasn't 
coming. Eventually she arrived. But this was a very different 
Marilyn. This was the fantasy Marilyn. She seemed to glide into 
the room in slow motion, every inch a movie star. I was 27 at the 
time but, mentally, I was more like 17, Soon, she lay on the bed, in 
only a sheet and I started taking pictures, After about ten minutes 
she asked everyone to leave the room and said, “I want to be alone 
with this boy, I find it usually works better that way." It was just the 
two of us: I was up above on a raised platform but then she said: 
“Why don't you come down here and do some closer pictures?” So, 
of course I did. I'll be honest, it was tremendously exciting. And 
then she suggested something quite extraordinary... “Why don’t 
you come closer?” I was only a yard away! I knew what she was 
inferring, A lot of things went through my mind like lightning but I 
just kept taking pictures. She suggested something quite extreme 
but I wanted to get pictures. I had a wife and two kids back in 
Jersey so I just kept working, as though I didn't understand what 
she meant. And I think that's what gave the pictures their magic: 
the electricity of the situation went into the camera, 





‘Twenty-four hours later, when I went to show her the photographs, 
Lencountered a third Marilyn. She was depressed, in a dark mood. 
A scarf on her head and dark sunglasses. She referred to herself in 
the photographs in the third person, saying, “Now that girl... any 
man would want to be in bed with that girl, even a truck driver.” 
Why did she say a truck driver, and not a movie star or a prince? 
I think to her, a truck driver was a man she could trust, someone 
who seemed more real to her than perhaps the men she knew. I 
would have liked to photograph her again but she was dead within 
ayear. I think that's why she is so significant: because it feels she 
was taken from us. We miss her, we want her, we'd like her to still 
be around. “ 
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ALLERY - BEVERLY HILLS 
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models 7 Julia and Taylor / Next Model Management 
styling 7 Joanne Black 

styling assistant / Camille Orders 

makeup / Anna Branson/ Rex Agency 

hair // Dimitris Giannetos / Opus Beauty using L'Oréal Paris 





body suit / Bernhard Willhelm 
shoes // Thom Sold 


120 treatsmagazine.com 














necklace and cuffs / Stephen Webster 


Julia: 

earrings // Stephen Webster 
sliver jacket / Teatum Jones 
bracelet // Shamballa 
sliver.clutch/ Ashlynd 


Taylor 
Jumpsuit // Teatum Jones 
necklace // Shamballa 
bracelet // Stephen Webster 
shoes // Thom Sold 








necklace and cuffs // Stephen Webster 
pink plastic platforms wedge // Ekaterina Kukhareva 
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hoop dress / Dar Sara 
gold gloves / Bruno Carlo 








А | 





cage dress // Dar Sara 
shoes // Alepel 
earrings // Stephen Webster 
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model / Wanda Orme 
styling / Chloé Badawy 
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вишу Lisa Мапе Fernandez shoes// Pierre Hardy 





3 
H 
* 
a 
El 





4 
2 
š 











morocrar ALBERTO MARIA COLOMBO 












































PARTY PICS 


2ND ANNUAL LABOR DAY WHITE PARTY 


High on a bluff overlooking the Pacific Ocean, we celebrated Labor Day with Kurt Rappaport at his 
glamorous Malibu estate with 500 friends of Treats! Ryan Seacrest emceed as an unlikely but highly 
entertaining duo - Grammy award-winning rapper, 2 Chainz and late night legend Larry King took turns 
on the mic followed by Robin Thicke and guests danced until the wee hours of the morning. 


TO SEE FULL VIDEO OF THE LABOR DAY WHITE PARTY 
GO TO WWW.TREATSMAGAZINE.COM/VIDEOS 
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) SEE FULL VIDEO OF THE ISSUE 7 LAUNCH PARTY 
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Photos // Ec 














TRICK OR TREATS! 


The Los Angeles Theater created a haunting and opulent backdrop for Treats! Annual Halloween 
Party presented by Absolut Elyx and Utsinger Entertainment. This year’s special event was created 
by Cory Martin Events and featured Epsilon Tequila, Evian, Twinkies and Pabst Blue Ribbon and we 
were treated to special performances by DJ Zen Freeman, the Jingle Punks Hipster Orchestra and the 
legendary Boy George from Culture Club. 


TO SEE FULL VIDEO OF THE TRICK OR TREATS! PARTY 
GO TO WWW.TREATSMAGAZINE.COM/VIDEOS 


Photos // Rochelle Brodin and Steven Miers 
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SINGLE ESTATE 
LUXURY VODKA 
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